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July 2020 
 

 

Dear Parents/Guardians: 
 
 We are pleased that your child will be taking honors English next year.  As you 
know, the honors program is a fast-paced enrichment program designed for students 
who, like your child, are innately interested in English, who have outstanding reading, 
writing, conceptual skills, and who are eager to work hard and learn. 
 
 To prepare for the rigors of the next school year, our honors students in grade 9 
are assigned reading during the summer.  This year’s title is Fahrenheit 451 by Ray 
Bradbury. 
 

There will not be any in-person pickup of summer assignment materials 
this July.  The assignment and website link to the book can be accessed on the 
High School webpage under the “MPHS News” section.  Students should be 
prepared for discussion on the first day of classes when the questions packet will also 
be due.  At that time, students are responsible for handing in all materials.   
 
 As always, we appreciate your support of our program, and we thank you for 
encouraging your child to excel. 
 
Sincerely, 

 
Sean White, 
Assistant Principal & Guidance Director 
           

 

Marianne F. Cartisano, Ed.D., Superintendent  Kevin M. Slavin, Principal 
Seth A. Lipshie, Deputy Superintendent R. Sean White, Assistant Principal/Director Guidance    
Susan G. Craddock, Assistant Superintendent Christopher Cherouvis, Assistant Principal 
 Debra A. White , Assistant Principal 

 Diana Tufaro, Dean of Students 



 
 
 

“All men are created equal. Some 
work harder in pre-season.”  

–Emmitt Smith 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Fahrenheit 451 by Ray Bradbury 
Summer assignment 
English 9 Honors 
Mr. Zeltmann 
 
 
 
 

https://www.fsusd.org/cms/lib03/CA01001943/Centricity/Domain/2034/Fahrenheit%20451.pdf


Dear student, 
 

Welcome to English 9 Honors! I hope you enjoy this class, just remember, it will be one of 
hard work as well as enlightenment. Emmitt Smith said that “all men are created equal,” but “some 
work harder in preseason.” Many of your peers have enrolled in this class because they want to 
excel. As students, as athletes, as people, we do not get stronger –we cannot succeed or excel– 
without practicing, without training. So, consider this summer your preseason –it’s time to practice, 
to train, to work so that each successive task becomes easier. 
 While I do hope you have fun and enjoy your summer, you will need to start our class having 
completed the assignments contained in this packet. You will have to read Ray Bradbury’s dystopian 
novel Fahrenheit 451 in its entirety, answer questions, define terms, and be generally knowledgeable 
about the themes contained in the text. Be advised, this text is not easy, and will require quite a bit 
of your attention. I do not suggest taking this assignment lightly or procrastinating its completion. 
More than that, though, I hope this text will influence you; I hope it will light a fire and thirst within 
you or add to those already present. I hope this text will help you develop the tools to succeed in 
whatever endeavors you are given or choose. In order for Fahrenheit 451 to influence you in a 
positive way, though, you will have to let it do so. Now for why. 
 Montag, our protagonist, is an “everyman,” which means he is representative of the “average 
human being.” Montag possesses all of the qualities and pratfalls that we as humans possess, and as 
such, I would like you to practice some of his more positive skills because, to those of you who truly 
want to be successful, Montag may very well be the exemplar by which we measure our success or 
failures; Montag learns how to be a positive, constructive human being, but only through trial and 
error.  
 Many of your peers do what they want to do first, then accomplish what they have to. You 
cannot be one of them; you must complete what you have to do first before you do what you want to 
do. I hope that, over the course of this summer and the coming year, you will learn to meld the two 
motivations so that what you have to do becomes what you want to do. How do we accomplish this? 
First, consider what you want at the end of your 9th grade year. What is it that you desire to 
accomplish in this class? If you seek to learn, to excel, to succeed, then you have to want that success, 
and let that success –that goal– determine your actions. Each skill we practice, each text we read, 
each test we complete, and each project we create serves a singular purpose: to evolve us into better, 
more well-rounded people by making us adept students, experts of skills, and intrinsically motivated 
learners. 
 I am excited to meet and learn with you. 
 
         Best, 
         Mr. Zeltmann 
 
 
 
 
 
 
 
 
 
 
 



General Assignments to be Completed for the Fahrenheit 451 
 

1) Be sure to read all directions on the handouts given. If at any time you are unsure of the 
meaning of a word, look it up! 

 
2) Define each of the words on the “Allegory of the Cave” vocabulary list. Then, read Plato’s 

“Allegory of the Cave,” annotating through-out, as per the directions in step 6. 
 

3) Complete thirty-five (35) study guide questions. All questions should be answered using full 
sentences and citing evidence from the text –include page numbers from where you find the 
evidence. Use multiple sentences where necessary. See note below on how to structure your 
answers. 

 
4) Read and understand all literary terms enclosed in this packet and be able to find examples in 

the text of the terms (most will be used, but not all). 
 

5) Define each of the words on the Fahrenheit 451 vocabulary list. Vocabulary.com can be a 
great resource for this particular step. 

 
6) Create at least two annotations per page of text in a notebook concerning the attached list of 

vocabulary/themes/characters/plot/literary devices or answers to study guide questions. 
Please include a page number with the annotation for ease of reference. 

 
 
Notes on the Text:  

1) The full text can be found here. You do NOT need to print it out. 
2) Should you wish to simply buy your own copy of the text, you can find it on Amazon (or at 

Barnes and Noble) pretty inexpensively. The ISBN# is 9781451673319.  
a. If you do choose to buy the novel, feel free to continue annotating in a notebook or 

on the pages of the novel itself. 

 

Note on Answering Questions:  
 
Ex. Explain the prevalent fire imagery at the beginning of the novel. 
 
 This “question” can be broken down into several parts: 

1) The task: “Explain”, which means to make clear, or make known in detail. 
2) The knowledge: “the prevalent fire imagery…” where you need to know that “fire” is 

literal and symbolic and “imagery” helps to create mood and tone. 
3) The Place: “…at the beginning of the novel.” Which is the place in the text where you 

can find your answer. 
4) The explanation: which are details from the text that you weave into your answer, 

making your point clear. 
 
Now, in order to answer this question effectively, you must use the question as a “root” of the 
answer, citing evidence from the text. A model answer should look something like this: 

 

https://www.fsusd.org/cms/lib03/CA01001943/Centricity/Domain/2034/Fahrenheit%20451.pdf


Ex. At the beginning of the novel, Ray Bradbury creates numerous images of fire in order to 
characterize the protagonist, Montag, through his feelings towards the images of fire. On page one, 
the text states that “it was a pleasure to burn… It was a special pleasure to see things eaten, to see 
things blackened and changed.” In the previous quote, readers understand that burning items is a 
source of merriment or happiness for the protagonist, as there is “pleasure” to be taken from the 
act. Further, readers understand that the act of watching books being “eaten” and “blackened” is a 
“special pleasure” which tells us that the society the protagonist lives in values destruction and 
ignorance; the society itself is likely stagnant with due to a devaluation of art and life. 

 
Also, please note that there are many questions that are more general, where you will need to find 
the answer within the text on your own, and then write it down. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Name: ____________________________     English 9H 
Annotation         Mr. Zeltmann 
 
 
As an "active reader," you already know that when you read assignments, you should have 
questions in your mind.  As you read, you should be looking for the answers to these questions.  
You should also have a pencil in hand so that you can "annotate" your text.  As the word suggests, 
you "take notes" in your textbook.   
 
Unlike "highlighting an entire paragraph," which is a passive activity, the process of annotating text 
helps you to stay focused and involved with your text.  You'll find that the process of taking notes as 
you read will help you to concentrate better.   It will also help you to monitor and improve your 
comprehension.  If you come across something that you don't understand or that you need to ask 
you instructor about, you'll be able to quickly make note of it, and then go on with your reading.  
 
The following is a list of some techniques that you can use to annotate text: 

• Underline important names, dates, places, and events 

• Circle supporting details. 

• Write key words and definitions in the margin. 

• Star where important information can be found with literary terms definitions, key words in the 
margin. 

• Write short summaries in the margin at the end of sub-units. 

• Write the questions in the margin next to the section where the answer is found. 

• Indicate steps in a process by using numbers in the margin. 
 

    Annotation Key 
SYMBOL       USE 

Important names, 
Dates, 

        Underline      Places, Events 
    
 
 
 
           Highlight      Main Ideas  

(not entire paragraphs) 
                                  
 
 

      Circle      Supporting Details 
 
 
 

Star   Literary Terms,       
                      Symbols, Definitions, Key Words 

 



Literary and Poetic Terms 
 
Plot: The sequence of events in a story. 

A. Exposition/Introduction: The beginning/introduction of the story. 

B. Rising Action: Development of characters, plot, conflicts, and setting. 

C. Climax: Turning point of the story, the “point of no return” or the emotional high 

point. 

D. Falling Action: Events that lead to the resolution. 

E. Resolution/Denouement: The solution of the story; the outcome or ending. 

 
      C 
 
 
 
   B             D 
 
 
 
A          E 
 
 
 
 
 
 
Conflict: The struggle between opposing forces; the problem to be solved. 

• Man vs. Man: External struggle between two or more individuals. 

• Man vs. Himself: Internal struggle concerning emotion or decision. 

• Man vs. Nature: External struggle between an individual and an element of nature. 

• Man vs. Society: External struggle between an individual and their culture, city, or 

government. 

 
Point of View: The narration of the story. 

• 1st Person: The narrator is involved in the action of the story. 

• 3rd Person Limited: The narrator is not part of the story. The narrator reveals the thoughts 

of only the main character, and the reader does not know what is happening in the minds of 

other characters. 

• 3rd Person Omniscient: The narrator is not part of the story, but is able to know and 

describe what all of the characters are doing. 

         
Characters: 

• Protagonist: The main character in the story; usually the “good guy.” 

• Antagonist: The opponent of the main character in the story; does not always have to be 

human. 

 



Alliteration: The repetition of consonant sounds for rhythmic effect. 
 Ex. Sally sells sea shells by the sea shore. 
 
Allusion: A reference to something outside of the text, particularly to a person, place, event, work 
of art, or work of literature. 
 Ex. A reference in Of Mice and Men to the Bible is a biblical allusion. 
 
Characterization: the process by which an author describes a character. The character can be 
described directly by the author or indirectly through the actions, thoughts, and speech of the 
character. 
 
Dialogue: conversation used in the text. 
 
Dialect: A regional type of speech. 
 
Flashback: A technique which interrupts the main action of the story to present an incident which 
occurred at an earlier time. 
 
Foreshadowing: Hints or clues given by the author to the reader of future events in the story. 
 
Hyperbole: An over-exaggeration or emphasis. 
 Ex. “I’m so hungry I could eat a horse!” 
 
Imagery: Words or phrases that appeal to any sense or combination of senses. 
 Ex. The patter of rain on the concrete. 
 
Irony: See below. 
 

Verbal Irony: The speaker intends to be understood as meaning something that contrasts 
with the literal meaning of what he/she says. 

• Ex. A mother comes into the TV room and discovers her 11 year-old 

watching South Park instead of doing his homework. She says, “Don’t let me 

tempt you from your duties, but when you’re finished with your serious 

studies there, maybe we could take some time out for recreation and do a 

little math.” 

 

Situational Irony: When the opposite happens of what the reader expects. 

• Ex. In The Crucible, Abigail Williams wants to get rid of John Proctor’s wife 

Elizabeth, so she can be with him. Abigail’s actions, however, lead to John’s 

death, not Elizabeth’s. 

 

Dramatic Irony: When the reader knows more than the characters. 

• Ex. Romeo believes Juliet is dead when in fact, she is quite alive. 

 
Metaphor: A comparison which does not use “like” or “as” but rather states that one thing is the 
other; metaphors use the verb “to be.” 



 
Mood: The atmosphere of the story. 
 
Motif: A reoccurring element, object, or idea that has significance in the story. 
 
Paradox: A contradictory statement that may be true and false at the same time. 
 Ex. “I always lie.” 
 
Parody: a literary or artistic work that intimates the characteristic style of an author or a work for 
comic effect or ridicule. 
 
Personification: Human qualities/characteristics given to animals, ideas, or objects. 
 
Prose: the name given to the writing of compositions and stories. 
 
Repetition: The repeating of words, phrases, lines, or stanzas. 
 
Simile: A comparison which uses “like” or “as.” 
 
Symbol: A representation of an idea or concept. Remember that, in symbolism, something you hold 
in your hand (an object) represents something you can’t see or hold in your hand (an idea). 
 
Setting: The time, place, culture, and social issues of where the story takes place. 
 
Theme: A main idea of the story; a moral, or message that the author seeks to discuss with readers. 
 
Tone: The attitude of the subject of the story. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Name: __________________________     English 9H 
“The Cave” Vocabulary       Mr. Z 
 
Directions: Define the list of words provided. 
 

1. disabuse 

2. beatific 

3. marionette 

4. misbehave 

5. den 

6. implant 

7. spangled 

8. misapprehend 

9. ruler 

10. allegory 

11. benefactor 

12. impediment 

13. paltry 

14. sever 

15. gratitude 

16. hasten 

17. ambition 

 
 
 
 
 
 



PLATO'S ALLEGORY OF THE CAVE 
(FROM PLATO'S "REPUBLIC", BOOK VII, 514a-c to 521a-e) 

 

 
 

Reader’s Note: the following is a conversation between Socrates (an Ancient Greek 
philosopher) and Glaucon, one of Socrates’ students and a politician of Athens. In 
this Allegory, Socrates (S) acts as advisor / teacher, and Glaucon (G) as student / 
politician. 
 
Define the word “Allegory”: 
 
 
Consider the following question as it pertains to what you are reading: what is 
the purpose of education / learning as put forth by Socrates? There are layers to this 
question, and the answer could differ amongst jobs / roles of people in society. 
 
__________________________________________________________________ 
 
S: And now, I said, let me show in a figure how far our nature is 
enlightened or unenlightened : -- "Behold ! , human beings living in a 
underground den, which has a mouth open towards the light and 
reaching all along the den. Here they have been from their childhood, 
and have their legs and necks chained so that they cannot move, and 
can only see before them, being prevented by the chains from turning 
round their heads. Above and behind them a fire is blazing at a distance, 
and between the fire and the prisoners there is a raised way; and you 
will see, if you look, a low wall built along the way, like the screen which 
marionette players have in front of them, over which they show the 
puppets." 
 
G: “I see.” 
 
S: "And do you see", I said, "men passing along the wall carrying all sorts 
of vessels, and statues and figures of animals made of wood and stone 
and various materials, which appear over the wall ? Some of them are 
talking, others silent." 



 
G: "You have shown me a strange image, and they are strange 
prisoners". 
 
S: "Like ourselves", I replied. "And they see only their own shadows, or the 
shadows of one another, which the fire throws on the opposite wall of 
the cave ?" 
 
G: "True", he said. "How could they see anything but the shadows if they 
were never allowed to move their heads ?" 
 
S: "And of the objects which are being carried in like manner they would 
only see the shadows ?" 
 
G: "Yes", he said. 
 
S: "And if they were able to converse with one another, would they not 
suppose that they were naming what was actually before them ?" 
 
G: "Very true." 
 
S: "And suppose further that the prison had an echo which came from the 
other side, would they not be sure to fancy when one of the passers-by 
spoke that the voice which they heard came from the passing shadow ?" 
 
G: "No question", he replied. 
 
S: "To them", I said, "the truth would be literally nothing but the shadows 
of the images". 
 
G: "That is certain." 
 
S: "And now look again, and see what will naturally follow if the prisoners 
are released and disabused of their error. At first, when any of them is 
liberated and compelled suddenly to stand up and turn his neck round 
and walk and look towards the light, he will suffer sharp pains; the glare 
will distress him, and he will be unable to see the realities of which in his 
former state he had seen the shadows; and then conceive someone 
saying to him, that what he saw before was an illusion, but that now, 
when he is approaching nearer to being and his eye is turned towards 
more real existence, he has a clearer vision, -- what will be his reply ? 
And you may further imagine that his instructor is pointing to the 
objects as they pass and requiring him to name them, -- will he not be 
perplexed ? Will he not fancy that the shadows which he formerly saw 
are truer than the objects which are now shown to him ?" 
 
G: "Far truer". 
 



S: "And if he is compelled to look straight at the light, will he not have a 
pain in his eyes which will make him turn away to take and take in the 
objects of vision which he can see, and which he will conceive to be in 
reality clearer than the things which are now being shown to him ?" 
 
G: "True", he said. 
 
S: "And suppose once more, that he is reluctantly dragged up a steep and 
rugged ascent, and held fast until he's forced into the presence of the 
sun himself, is he not likely to be pained and irritated ? When he 
approaches the light his eyes will be dazzled, and he will not be able to 
see anything at all of what are now called 'realities'." 
 
G: "Not all in a moment", he said. 
 
S: "He will require to grow accustomed to the sight of the upper world. 
And first he will see the shadows best, next the reflections of men and 
other objects in the water, and then the objects themselves; then he will 
gaze upon the light of the moon and the stars and the spangled heaven. 
And he will see the sky and the stars by night better than the sun or the 
light of the sun by day ?" 
 
G: "Certainly". 
 
S: "Last of he will be able to see the sun, and not mere reflections of him 
in the water, but he will see him in his own proper place, and not in 
another, and he will contemplate him as he is". 
 
G: "Certainly". 
 
S: "He will then proceed to argue that this is he who gives the season and 
the years, and is the guardian of all that is in the visible world, and in a 
certain way the cause of all things which he and his fellows have been 
accustomed to behold ?" 
 
G: "Clearly", he said, "he would first see the sun and then reason about 
him". 
 
S: "And when he remembered his old habitation, and the wisdom of the 
den and his fellow-prisoners, do you not suppose that he would 
felicitate himself on the change, and pity them ?" 
 
G: "Certainly, he would". 
 
S: "And if they were in the habit of conferring honors among themselves 
on those who were quickest to observe the passing shadows and to 
remark which of them went before, and which followed after, and which 
were together; and who were therefore best able to draw conclusions as 



to the future, do you think that he would care for such honors and 
glories, or envy the possessors of them ? Would he not say with Homer:  
 
“Better to be the poor servant of a poor master, and to 
endure anything, rather than think as they do and live after 
their manner ?". 
 
G: "Yes", he said, "I think that he would rather suffer anything than 
entertain these false notions and live in this miserable manner". 
 
S: "Imagine once more", I said, "such an one coming suddenly out of the 
sun to be replaced in his old situation; would he not be certain to have 
his eyes full of darkness ?" 
 
G: "To be sure", he said. 
 
S: "And if there were a contest, and he had to compete in measuring the 
shadows with the prisoners who had never moved out of the den, while 
his sight was still weak, and before his eyes had become steady (and 
the time which would be needed to acquire this new habit of sight 
might be very considerable) would he not be ridiculous ? Men would say 
of him that up he went and down he came without his eyes; and that it 
was better not even to think of ascending; and if any one tried to loose 
another and lead him up to the light, let them only catch the offender, 
and they would put him to death". 
 
G: "No question", he said. 
 
S: "This entire allegory", I said, "you may now append, dear Glaucon, to 
the previous argument; the prison-house is the world of sight, the 
light of the fire is the sun, and you will not misapprehend me if you 
interpret the journey upwards to be the ascent of the soul into the 
intellectual world according to my poor belief, which, at your desire, I 
have expressed -- whether rightly or wrongly God knows. But, whether 
true or false, my opinion is that in the world of knowledge the idea of 
good appears last of all, and is seen only with an effort; and, when seen, 
is also inferred to be the universal author of all things beautiful and 
right, parent of light and of the lord of light in this visible world, and 
the immediate source of reason and truth in the intellectual; and that 
this is the power upon which he who would act rationally, either in 
public or private life must have his eye fixed". 
 
G: "I agree", he said, "as far as I am able to understand you". 
 
S: "Moreover", I said, "you must not wonder that those who attain to this 
beatific vision are unwilling to descend to human affairs; for their souls 
are ever hastening into the upper world where they desire to dwell; 
which desire of theirs is very natural, if our allegory may be trusted". 



 
G: "Yes, very natural". 
 
S: "And is there anything surprising in one who passes from divine 
contemplations to the evil state of man, misbehaving himself in a 
ridiculous manner; if, while his eyes are blinking and before he has 
become accustomed to the surrounding darkness, he is compelled to 
fight in courts of law, or in other places, about the images or the 
shadows of images of justice, and is endeavoring to meet the 
conceptions of those who have never yet seen absolute justice ?" 
 
G: "Anything but surprising", he replied. 
 
S: "Any one who has common sense will remember that the bewilderments 
of the eyes are of two kinds, and arise from two causes, either from 
coming out of the light or from going into the light, which is true of the 
mind's eye, quite as much as of the bodily eye; and he who remembers 
this when he sees any one whose vision is perplexed and weak, will not 
be too ready to laugh; he will first ask whether that soul of man has 
come out of the brighter light, and is unable to see because 
unaccustomed to the dark, or having turned from darkness to the day is 
dazzled by excess of light. And he will count the one happy in his 
condition and state of being, and he will pity the other; or, if he has a 
mind to laugh at the soul which comes from below into the light, there 
will be more reason in this than in the laugh which greets him who 
returns from above out of the light into the den". 
 
G: "That", he said, "is a very just distinction". 
 
S: "But then, if I am right, certain professors of education must be wrong 
when they say that they can put a knowledge into the soul which was 
not there before, like sight into blind eyes". 
 
G: "They undoubtedly say this", he replied. 
 
S: "Whereas, our argument shows that the power and capacity of learning 
exists in the soul already; and that just as the eye was unable to turn 
from darkness to light without the whole body, so too the instrument 
of knowledge can only by the movement of the whole soul be turned 
from the world of becoming into that of being, or in other words, of the 
good". 
 
G: "Very true". 
 
S: "And must there not be some art which will effect conversion in the 
easiest and quickest manner; not implanting the faculty of sight, for that 
exists already, but has been turned in the wrong direction, and is 
looking away from the truth ?" 



 
G: "Yes", he said, "such an art may be presumed". 
 
S: "And whereas the other so-called virtues of the soul seem to be akin to 
bodily qualities, for even when they are not originally innate they can be 
implanted later by habit and exercise, the virtue of wisdom more than 
anything else contains a divine element which always remains, and by 
this conversion is rendered useful and profitable; or, on the other hand, 
hurtful and useless. Did you never observe the narrow intelligence 
flashing from the keen eye of a clever rogue ? -- how eager he is, how 
clearly his paltry soul sees the way to his end ?; he is the reverse of 
blind, but his keen eye-sight is forced into the service of evil, and he is 
mischievous in proportion to his cleverness". 
 
G: "Very true", he said. 
 
S: "But what if there had been a circumcision of such natures in the days 
of their youth; and they had been severed from those sensual pleasures, 
such as eating and drinking, which, like leaden weights, were attached 
to them at their birth, and which drag them down and turn the vision of 
their souls upon the things that are below -- if, I say, they had been 
released from these impediments and turned in the opposite direction, 
the very same faculty in them would have seen the truth as keenly as 
they see what their eyes are turned to now". 
 
G: "Very likely". 
 
S: "Yes", I said; "and there is another thing which is likely, or rather a 
necessary inference from what has preceded, that neither the 
uneducated and uninformed of the truth, nor yet those who never make 
and end of their education, will be able ministers of State; not the 
former, because they have no single aim of duty which is the rule of all 
their actions, private as well as public; nor the latter, because they will 
not act at all except upon compulsion, fancying that they are already 
dwelling apart in the Islands of the Blest". 
 
G: "Very true", he replied. 
 
S: "Then", I said, "the business of us who are the founders of the State will 
be to compel the best minds to attain that knowledge which we have 
already shown to be the greatest of all -- they must continue to ascend 
until they arrive at the good; but when they have ascended and seen 
enough we must not allow them to do as they do now". 
 
G: "What do you mean?" 
 
S: "I mean that they remain in the upper world: but this must not be 
allowed; they must be made to descend again among the prisoners in 



the den, and partake of their labors and honors, whether they are worth 
having or not". 
 
G: "But is not this unjust? he said; ought we give them a worse life, when 
they might have a better?" 
 
S: "You have again forgotten, my friend", I said, "the intention of the 
legislator, who did not aim at making any one class in the State happy 
above the rest; the happiness was to be in the whole State, and he held 
the citizens together by persuasion and necessity, making them 
benefactors of the State, and therefore benefactors of one another; to 
this end he created them, not to please themselves, but to be his 
instruments in binding up the State". 
 
G: "True", he said, "I had forgotten". 
 
S: "Observe, Glaucon, that there will be no injustice in compelling our 
philosophers to have a care and providence of others; we shall explain 
to them that in other States, men of their class are not obliged to share 
in the toils of politics : and this is reasonable, for they grow up at their 
own sweet will, and the government would rather not have them. Being 
self-taught, they cannot be expected to show any gratitude for a culture 
which they have never received. But we have brought you into the world 
to be rulers of the hive, kings of yourselves and of the other citizens, 
and have educated you far better and more perfectly than they have 
been educated, and you are better able to share in the double duty. 
Wherefore each of you, when his turn comes, must go down to the 
general underground abode, and get the habit of seeing in the dark. 
When you have acquired the habit, you will see ten thousand times 
better than the inhabitants of the den, and you will know what the 
several images are, and what they represent, because you have seen the 
beautiful and just and good in their truth. And thus our State which is 
also yours will be a reality, and not a dream only, and will be 
administered in a spirit unlike that of other States, in which men fight 
with one another about shadows only and are distracted in the struggle 
for power, which in their eyes is a great good. Whereas the truth is that 
the State in which the rulers are most reluctant to govern is always the 
best and most quietly governed, and the State in which they are most 
eager, the worst". 
 
G: "Quite true", he replied. 
 
S: "And will our pupils, when they hear this, refuse to take their turn at the 
toils of State, when they are allowed to spend the greater part of their 
time with one another in the heavenly light ?" 
 
G: "Impossible", he answered; "for they are just men, and the commands 
which we impose upon them are just; there can be no doubt that every 



one of them will take office as a stern necessity, and not after the 
fashion of our present rulers of State". 
 
S: "Yes, my friend", I said; "and there lies the point. You must contrive for 
your future rulers another and a better life than that of a ruler, and then 
you may have a well-ordered State; for only in the State which offers 
this, will they rule who are truly rich, not in silver and gold, but in virtue 
and wisdom, which are the true blessings of life. Whereas if they go to 
the administration of public affairs, poor and hungering after their own 
private advantage, thinking that hence they are to snatch the chief good, 
order there can never be; for they will be fighting about office, and the 
civil and domestic broils which thus arise will be the ruin of the rulers 
themselves and of the whole State". 
 
G: "Most true", he replied. 
 
S: "And the only life which looks down upon the life of political ambition is 
that of true philosophy. Do you know of any other?" 
 
G: "Indeed, I do not", he said. 
 
S: "And those who govern ought not to be lovers of the task? For, if they 
are, there will be rival lovers, and they will fight". 
 
G: "No question". 
 
S: "Who then are those whom we shall compel to be guardians? Surely 
they will be the men who are wisest about affairs of State, and by whom 
the State is best administered, and who at the same time have other 
honors and another and a better life than that of politics?" 
 
G: "They are the men, and I will choose them", he replied. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Name: __________________________     English 9H 
F451 Vocabulary        Mr. Z 
 
Directions: Define the list of words provided. 

 
1. dystopia  

 
2. utopia  

 
3. allusion  

 
4. propaganda  

 
5. abstracted  

 
6. aesthetic  

 
7. bestial  
 
8. blanched  

 
9. cacophony  

 
10. censorious  

 
11. centrifuge  

 
12. certitude  

 
13. contemptible  

 
14. desolation  

 
15. dictum  

 
16. din  

 
17. feint  

 
18. flourish  

 
19. tactile  

 
20. incessantly  

 
21. insidious  

 
22. luxuriant  

 
23. melancholy  

 
24. metaphorically  

 
25. mural  

 
26. oblivion  

 
27. obscure  

 
28. odious  

 
29. parry  

 
30. pedant  

 
31. perfunctorily  

 
32. perpetual  

 
33. phoenix  

 
34. proclivity  

 
35. profusion  

 
36. pulverized  

 
37. ravenous  

 
38. rend  

 
39. saccharine  

 
40. scythe  

 
41. serene  

 
42. stagnant  

 
43. stoke  

 

44. stolid  
 

45. stratum

http://www.vocabulary.com/dictionary/dystopia
http://www.vocabulary.com/dictionary/utopia
http://www.vocabulary.com/dictionary/allusion
http://www.vocabulary.com/dictionary/propaganda
http://www.vocabulary.com/dictionary/abstracted
http://www.vocabulary.com/dictionary/aesthetic
http://www.vocabulary.com/dictionary/bestial
http://www.vocabulary.com/dictionary/blanched
http://www.vocabulary.com/dictionary/cacophony
http://www.vocabulary.com/dictionary/censorious
http://www.vocabulary.com/dictionary/centrifuge
http://www.vocabulary.com/dictionary/certitude
http://www.vocabulary.com/dictionary/contemptible
http://www.vocabulary.com/dictionary/desolation
http://www.vocabulary.com/dictionary/dictum
http://www.vocabulary.com/dictionary/din
http://www.vocabulary.com/dictionary/feint
http://www.vocabulary.com/dictionary/flourish
http://www.vocabulary.com/dictionary/tactile
http://www.vocabulary.com/dictionary/incessantly
http://www.vocabulary.com/dictionary/insidious
http://www.vocabulary.com/dictionary/luxuriant
http://www.vocabulary.com/dictionary/melancholy
http://www.vocabulary.com/dictionary/metaphorically
http://www.vocabulary.com/dictionary/mural
http://www.vocabulary.com/dictionary/oblivion
http://www.vocabulary.com/dictionary/obscure
http://www.vocabulary.com/dictionary/odious
http://www.vocabulary.com/dictionary/parry
http://www.vocabulary.com/dictionary/pedant
http://www.vocabulary.com/dictionary/perfunctorily
http://www.vocabulary.com/dictionary/perpetual
http://www.vocabulary.com/dictionary/phoenix
http://www.vocabulary.com/dictionary/proclivity
http://www.vocabulary.com/dictionary/profusion
http://www.vocabulary.com/dictionary/pulverized
http://www.vocabulary.com/dictionary/ravenous
http://www.vocabulary.com/dictionary/rend
http://www.vocabulary.com/dictionary/saccharine
http://www.vocabulary.com/dictionary/scythe
http://www.vocabulary.com/dictionary/serene
http://www.vocabulary.com/dictionary/stagnant
http://www.vocabulary.com/dictionary/stoke
http://www.vocabulary.com/dictionary/stolid
http://www.vocabulary.com/dictionary/stratum


 
Name: _______________________________     English 9H 
Fahrenheit 451         Mr. Z 
 
Directions: Answer the following questions based on your reading of Fahrenheit 451. Be sure to 
answer each question fully, using part of the question and evidence 
   
Part 1: The Hearth and the Salamander  

1. Explain the prevalent fire imagery at the beginning of the novel. 
 
 
 
 
 
 
 

2. Explain the significance of Guy Montag’s name. 
 
 
 
 
 
 
 

3. Explain the irony of the phoenix symbol on Guy’s coat.   
 
 
 
 
 
 
 

4. List three things that the McClellans do which cause them to be classified as peculiar. 
 
 
 
 
 
 
 

5. Explain why the McClellans are regarded as odd.   
 
 
 
 
 
 



6. Explain the importance of Clarisse’s question to Guy at the end of their encounter. 
 
 
 
 
 
 
 

7. Explain how Montag’s bedroom characterizes him and his wife. 
 
 
 
 
 
 
 
 
 

8. Explain Montag’s realization of his happiness. 
 
 
 
 
 
 
 

9. Describe Clarisse’s personality.   
 
 
 
 
 
 
 

10. What observations does Clarisse make about how Montag differs from other firemen?   
 
 
 
 
 
 
 

11. Describe the mechanical hound.   
 
 
 
 



 

12. What does “antisocial” mean? What does it mean in the society of Fahrenheit 451? To whom 
is the term applied?   

 
 
 
 
 
 
 
 
 
 
 
 

13. What does Clarisse say people talk about? Find some examples of representative 
conversations throughout the book.   

 
 
 
 
 
 
 

14. What is the significance of the refrain repeated by the woman whose house was burned? 
What did it mean? What is its effect on Montag?   

 
 
 
 
 
 
 

15. What does Montag think his feelings would be if his wife were to die?   
 
 
 
 
 
 
 
 

16. What are Montag’s comments about the people in the walls?   
 
 
 
 



 

17. What does Montag think about the old woman and all the books he has destroyed?   
 
 
 
 
 
 
 

18. Explain the significance of the allusion to Hugh Lattimer. 
 
 
 
 
 
 
 

19. Characterize Beatty’s explanation of how the need for firemen arose.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Name: _______________________________     English 9H 
Dover Beach          Mr. Z 
 
Directions: Read and annotate the following poem. When finished, write down a theme of the 
poem and how it is developed by the author. 

 
Dover Beach – Mathew Arnold 
 
The sea is calm to-night. 
The tide is full, the moon lies fair 
Upon the straits; on the French coast the light 
Gleams and is gone; the cliffs of England stand; 
Glimmering and vast, out in the tranquil bay. 
Come to the window, sweet is the night-air! 
Only, from the long line of spray 
Where the sea meets the moon-blanched land, 
Listen! you hear the grating roar 
Of pebbles which the waves draw back, and fling, 
At their return, up the high strand, 
Begin, and cease, and then again begin, 
With tremulous cadence slow, and bring 
The eternal note of sadness in. 
 
Sophocles long ago 
Heard it on the Agaean, and it brought 
Into his mind the turbid ebb and flow 
Of human misery; we 
Find also in the sound a thought, 
Hearing it by this distant northern sea. 
 
The Sea of Faith 
Was once, too, at the full, and round earth's shore 
Lay like the folds of a bright girdle furled. 
But now I only hear 
Its melancholy, long, withdrawing roar, 
Retreating, to the breath 
Of the night-wind, down the vast edges drear 
And naked shingles of the world. 
 
Ah, love, let us be true 
To one another! for the world, which seems 
To lie before us like a land of dreams, 
So various, so beautiful, so new, 
Hath really neither joy, nor love, nor light, 
Nor certitude, nor peace, nor help for pain; 
And we are here as on a darkling plain 
Swept with confused alarms of struggle and flight, 
Where ignorant armies clash by night. 



Name: _______________________________     English 9H 
Fahrenheit 451         Mr. Z 
 
Directions: Answer the following questions based on your reading of Fahrenheit 451. Be sure to 
answer each question fully, using part of the question in the answer. 
 
Part 2: The Sieve and the Sand  

20. What is the meaning of the title of Part 2?   
 
 
 
 
 
 
 

21. Explain the importance of the dentifrice commercial.  
 
 
 
 
 
 
 
 
 

22. Why does Montag go to see Faber?   
 
 
 
 
 
 
 
 
 

23. What does Faber tell Montag about books?   
 
 
 
 
 
 
 
 
 
 
 



24. What are the three things which Faber says are missing from society?   
 
 
 
 
 
 
 

25. Describe Mildred’s friends, their views, their conversational concerns.   
 
 
 
 
 
 
 
 
 

26. Why does Montag read “Dover Beach” aloud to the ladies?   
 
 
 
 
 
 
 

27. How do the women react to “Dover Beach”?   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Name: _______________________________     English 9H 
Fahrenheit 451         Mr. Z 
 
Directions: Answer the following questions based on your reading of Fahrenheit 451. Be sure to 
answer each question fully, using part of the question in the answer. 
 
Part 3: Burning Bright  

28. What is Mildred’s main concern as she runs out of the house?   
 
 
 
 
 
 
 

29. What feelings does Montag have about burning his own house?   
 
 
 
 
 
 
 

30. While Montag is in flight from the scene of Beatty’s murder, what thought occurs to him 
about Beatty? 

 
 
 
 
 
 
 
   

31. What is the explanation which Montag and Faber arrive at for how so very much could have 
happened within one week?   

 
 
 
 
 
 
 
 
 
 
 



32. What are Montag’s impressions fire in the land across the river? Who did he believe had 
walked the train tracks?  

 
 
 
 
 
 
  

33. What is Granger’s philosophy on life, taught to him by his grandfather, and handed on to 
Montag?   

 
 
 
 
 
 
 

34. Describe the effects of the war as Montag imagined them.   
 
 
 
 
 
 
 
 

35. Explain the promise at the end of the novel, through the biblical allusion Montag 
remembers. 
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